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Diglress (pians cadenza lrom 'Seharra; Cver
Tne Pavements’), Sluoy Mo 11 - Andanta,
Inprossion of tha 51 Gaudens in Bosion
Common. The Colostiol Rafroad. Minwsetio.
Sty Mo = Miagro moderato, Stucdy Mo -
Mederain con amima. Thees QuanasTone
Fincar for Two Panos®, March Mo, - Year of
Judsilon, March Mo 2 - Son of a Gambaolier.
Maich No.J - Omaga Lambada Chi March nG
and C = See Tha Conguering Horo Cormes.
March — The Cieous Band, Mai“ch\ P& = Annie
Ligle, Maorch Me G - Hese's To Goad Cdd Yala
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It has 1o be said = some ol this material isnt as ‘volmown’ as all
thar, Varded Air and Vardatlons and Waltz-Romdo are laldy standard
pieces (both wene included on Philip Mead's reconding of the com-
plete Tves piane music on Metier, for example) and the Three
hrarler-Tone Pieces [or two pianos have also been documented
clsewhere, Bul 1hats the only criticlsim | can make of this wonder-
lully red-blonded and defily researnched se1.

Donald Berman is a wild man. His playing is infused with the
esgence of Ivess tanscendent spirit and his mischicvous sense
of hmmour. Berman manages w make the oblique ¢hromatic
wwists and bitonal theme of Waliz-Rondo sound sardonic and
warm at the same lime, and his perlormance of the intensely
complex counterpoin of Study No.4 makes you draw bremh. The
atmosphere Berman projects s of boiling hot improvisation
amed  his wone ar the piane b terrifically  ‘unclassicol
All extremely Ivesian.

Modeyme con animn is cortainly the most radical of the Studies,
especially when you consider it was written in 1913, the vear of the
first performance of The Rite of Spring. Bul perhaps suore consisieny
as a set ave the marches that lves composed hetween 1895 and 97,
under the tatelage of arch-Conservalive composer Horatio Farker.
Ives might only have been in his Inte teens but already his finger-
prints —a revolutionary car for the kevboard and his tmnslomation
of vernacular sources — are in place, and the pleces register as a
trivmphant two-fingered salute 1o Parker's bidebound pedantry

As Terman notes, Packers academism must have seemed espe-
cially acue w the young Charles alier growing up in the housc-
hald of his maverick father George. Berman’s inclusion of a Fugue
by George Ives is a touching testament 1o arguably one of the most
potent intluences in American misic, whose own music has
become a footnote, Charles's pieces for two pianos toned o quarer-
none apart were wrllten as late as 1924, ban grew divectly out of his
{aher’s experiments with unings. "Nothing but lools and taxes are
absolute,” George apparenily claimed and Berman, joined by
Svephen Drury, gleefully explore a curiouws micratonal soundworld
whiere absoluies shide oway The Celestial Rood was o dey cun forthe
Concand Sonata and, although also reconled previously, gets the
full Berman teaiment, lves heaven, Fhrilip Clerke
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