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Playing
And Singing
With Rome
As Catalyst

By ALLAN KOZINN

The Ameérican Academy in Rome
has offered fellowships to composers
since 1921, and it seems as though
nearly every important volce In
Amerlean musle- has spent time
there, This s5eason the academy has
presented “Americans in Rome," a
series devoted to works by its former
fellows, and last Wednesday evening
at 'Weill Recital Hall it offered the
fourth and final instaliment.

The first half of the program was
devoted to vpcal music — 14 sengs by
11 composers, cffered in three
groups. After the Intermission, the
focus changed to chamber music.
The common denominator, apart
from the composers” Rome experi-
ence, was Donald Berman, an elo-
quent planist and the artistic dirsc-
tor of the serfes, Mr. Berman accocm-
panied the singers and played in the
chamber works.

Chris Pédro Trakas, an eloguent
baritone with a commanding sound,
covered a falr amount of stylistic
ground. in his five-song set, which
began with Randall Thompson's at-
tractively stralghtforward “Sicl-
liana' (1978) setting and the inviting
chromatlc opening song from Ezra
Laderman's "'Songs From Michelan-
gelo' (1967). Derek Bermel's “'Spl-
der Love™ (1998 has the melodic Lilt
and rich-textured chard progression
of a sophisticated cabaret S0ng; DOwW
and then one could deteet the falnt
shadow of Kurt Welll. Jack Beeson's
“prescripthor for Living" ".(1078)
straddled the worlds of cabaret and
opera. And Charles Naginski’s "Look
Down, Fair Moon™ "(1#40), & setting
of a harrowing verse from Whit-
man's war poetry, ended the set on g
dark, sobering nate:

Some of the pleces In the group
performed by Susan MNaruckl, the
SOPrang, were more conventbonal art
songs: Leo Sowerby's " Adventursr”
(1920) aod Vittorio Glannini's
“There Were Two Swans" (1943) are
attractive settings, but not espaclally
memorable. Scott Lindroth's *"Dal-
phing* (1995) is distinguished by its
clustery chromaticizm, and David
Rakowskl's . "For. .. Wittgensteln®
(1998), has a propylsive, dramatic
thrust. The highlight of the set, how-
ever, was Aaron Jay Kemis's “Mrs,
Midas" (2000, 8 virmosic setting of
Carnl Ann Duffy's poem about the

“travalls of a woman whose husband

bad Midas's abllity 0 turn every-
thing .to gold, Including food, ciga-
rettes and animals., -~ |

Meagan Miller, a soprans, closed
the first half of the program with
Robert Beaser's liery, seductlve
“Four Dickinson Songs™ (2002), a set
that includes not enly a demanding
vocal line but also some powerful
and beautifully detalled writing for
the plano.

‘The chamber works, played alter
the Intermission, were Alexander
Lang Steinert’s Sonata for Viclln and
Pianag (1929), an energetic work with
a tart melodic edge, and Yehudi
Wyner's “Hortrio™ (1897), a robust,
angular work in which the French
hornist is asked 1o match the violin-
ist and pianist o agility and speed,
Sometimes It works; sometlmes in-
terchanges between the violin and
the horn sounded like a dialogue be-
tween a blackbird and an elephant.

The musicians in the chamber
pieces were Sunghae Anna Lim, vio-
linist; William Purvis, homist; and
Mr. Berman.
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